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PIANO TECHNIC No. 1

FIVE NOTE GROUPS IN CONTRARY MOTION
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*Tempo marks have been purposely omitted in most of the studies. The rate of speed is to be determined by the
amount of practice and the student’s capabilities
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PIANO TECHNIC No. 2

FIVE FINGER PATTERNS IN IMITATION

* Practice all the studies in this book with various degrees of tone ranging from pp to ff.
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PIANO TECHNIC No. 3

FIVE FINGER PATTERNS EXTENDED
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PIANO TECHNIC No. 4

BROKEN CHORD STUDY
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PIANO TECHNIC No. 5
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PIANO TECHNIC No. 6

SIX-EIGHT RHYTHM
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PIANO TECHNIC No. 7

FIVE FINGER STUDY IN MINOR KEY
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PIANO TECHNIC No. 8

TRILL STUDY
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PIANO TECHNIC No. 9

STUDY IN TRIPLETS
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PIANO TECHNIC No. 10

BROKEN THIRDS
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PIANO TECHNIC No. 11

BROKEN CHORDS
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PIANO TECHNIC No. 12

EXTENSIONS BETWEEN FOURTH AND FIFTH FINGERS
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PIANO TECHNIC No. 13

LEGATO AND STACCATO
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PIANO TECHNIC No. 14

RHYTHMIC AND MELODIC EMPHASIS
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PIANO TECHNIC No. 15
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PIANO TECHNIC No. 16

FOUR-NOTE GROUPS

14 I |

=
= 3 .

=
1

\._
ol
4]

~, el

¢H

ol

o 41

ol

T

ol

~ 4l

ol
¢H

o

RN

o

o

LIN

I3

[

L

ol

L

o

ol

L IRAs
o
Y

i
.

&l

F.

./“-—_\
'_P

/.—_-__-‘\
—=
1




22

PIANO TECHNIC No. 17

MELODIC FIGURES DIVIDED BETWEEN THE HANDS
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PIANO TECHNIC No. 18

FINGER STACCATO
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PIANO TECHNIC No. 19
TWO-NOTE SLURS
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PIANO TECHNIC No. 20

BROKEN CHORDS COMBINED WITH MELODY
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PIANO TECHNIC No. 21

STACCATO CHORDS
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PIANO TECHNIC No. 22

SIX-EIGHT STUDY IN STYLE
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PIANO TECHNIC No. 23

BROKEN CHORD STUDY
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PIANO TECHNIC No. 24

STUDY IN RHYTHM
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